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known to devour books on metaphysics as a way
of helping feed his musical muse.

Listeners, though, may he relieved to hear that
an in-depth knowledge of abstract philosophy is
not required to enjoy Valdes' ereative capabilitis
An open mind and an interest in poetic sophistica-
tion will do just fine.

Amadito Valdes will perform July 4-5, 7 p.m. and
9:30 p.m., July 6-7, 6:30 p.m. and 9 p.m, at Motion
Blue, Yokohama, (045) 226-1919.
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No one expects rap or hip-hop to disappear, but is
it in danger of losing the vibrancy that has made it
the most exciting real estate on the pop musie land-
seape in the past 20 years? The sharp firsl-quarter
sales decline might be explained away hy a lack of
high-profile releases, but some observers say the
genre may also have a dronght of true superstars.

Eminem has ascended to a stratum of his own,
Jay-Z remains a powerhouse (the disappointing
sales of his recent Best of Both Worlds seem due to
the controversy surrounding his collaborator on the
album, R&D singer R. Kelly) and OutKast has been
able tomeld eritical acclaim with platinum sales, but
after that there are questions about the longevity
and heft of the genre’s other young artists.

“I don't see the new stars pushing things forward
not like the generations before them,” esteemed rap
video director Hype Williams said. “T wish I did.”

Some observers point to the deaths of superstars
such as 2Pac and the Notorious B.L.G., but others
Dblame the genre's culture of cash competition and
the narrow thematie focns of hard-core street rap—
the former pushes toward the predictable main-
stream where wide audiences can be fonnd, while
the latter ereales a repetitious revisiting of topics
that rarely feels fresh or edgy anymore.

Lyor Cohen, chairman of Island Def Jam
Recordings, has been a player in the rap world
since its 1980s growth from sidewalk sensation to
pop-culture force. He sees the first-quarter sales de-
cline as a statistical blip on the sereen, but he does
sense that hip-hop is doing some soul-scarching
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you have something close Lo a formula.

Tut formulaic the Trabuco is not. With each new
release the group seems able to surprise with un-
usual fusions of imfashionable rhythms such as the
cha cha cha and even Colombia's ecnmbia.

The strongest tracks on the CD are “Tu Me
Dijiste Mentiras,” which features Amaray and a
raplike chorus, “Bl Paso de Encarnacion,” a faster
number sung by Llorente, whose volee is marginal
ly more unnsual than that of Amaray’s, and
Negra,” a track which comes about as close Lo a
straight Colombian salsi track as the Trabuco are
ever likely to get.

Like many Cuban bands, the Trabueo actually
has four singers, an clement that ensures both
vocal variely while gnarding against overreliance
o any partienlar vocalist. One of the new vocal ad-
ditions Lo the group since the last release is Carlos
Calunga who previously was lead singer with
Giraldo Piloto’s band Klimax. Calunga's voice fits
in well with the slightly eccentric sound of Lhe
Prabuco and his rendition of “Linda Melodia” is
perhaps the best traclc of the release.

MARACA
‘Tremenda Rumba
Disco Caramba CRACD 157, ¥2,730

Tremenda Rumba may well be the title of Cuban

finte player Maraca's latest release, bul tremen- .I

dous shock might hie more appropriate in deserib-
ing the first listen to this CD. After Maraca’s award-
winning explorations of Latin jazz and his
liheration of the Cnban flute away from the shack-
les of a dated charanga sound, he has suddenly pre-
sented us with an album of danceable Latin tracks,
including a few straight salsa numbers and even a
ragga-salsa crowd pleaser.

Although no on side from record company
conspiracy {heorists—would have predicted such a
marked change of direction, there can he no ques-
tion marks over the quality of the new CD—it is in-
deed tremendous.

‘While the shock of the new might be too much
for some Latin jazz fans, for those who keep listen-
ing, they'll find Maraca’s pied piper soloing
throughout the album, although the gloriously in-
dilgent “Danzon Barroco” provides perhaps the
best opportunity to check out the 36-year-old's in-
eredible lechnique.

Highly recommended. J
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31,7:30 p.m, and 9:15 p.m. at B flat
in Akasaka, Tokyo. (03) 5563-2563
DJ Krush, Anti-Pop
Consortium, Sonic Sum, DJ
Hide and DJ Disk: July 26, 10 -
p.m. at Liquid Room In Shinjuku,
Tokyo. (03) 3200-6831
Elisha La'verne: Featuring All.
Aug. 1-2, 7 p.m. and 9:30 p.m.; Aug.
3, 6 p.m. and 8:30 p.m, at Osaka
Blue Note in Osaka. (06) 6342-7722
Favela Chic: Featuring
Clementine, Mathieu Boogaerts.
Aug. 1-3, 7 p.m. and 9:30 p.m.;
Aug. 4, 6:30 p.m. and 9 p.m. at Blue
Note, Tokyo. (03) 5485-0088; Aug.
5,7 p.m. and 9:30 p.m. at Motion
Blue in Yokohama. (045) 226-1919
Jazz Festival in Madarao:
Jazz Picnic: Aug. 2-4, 11 a.m.;
Night Session: Aug. 2-3, 7:30 p.m.
at liyama, Nagano Prefecture.

Monday Michiru: Aug. 5-7, 7
p.m. and 9:30 p.m. at Osaka Blue
Note in Osaka. (06) 6342-7722

Salif Keita: Aug. 5-10, 7 p.m.
and 9:30 p.m. at Blue Note, Tokyo.
(03) 5485-0088

Charanga Habanera: Aug. 8, 8
p.m. at Liquid Room in Shinjuku,
Tokyo. (03) 3439-9439; Aug. 10, 7
p.m. at Umeda Stella Hall in Osaka.
{0B) 6375-9892; Aug. 11, 4 p.m. al
Parada Obrigatoria in Nagoya.
(058) 278-6014; Aug. 16, 7 p.m. at
Kumamoto Kenritsu Gekijo in
Kumamoto. (096) 366-9692; Aug.
17, 3p.m.; Aug. 18, 2 p.m. at
Nokonoshima Isla De Salsa in
Fukuoka. (092) 762-4100

Rock in Japan Festival 2002:
Featuring Rip Slyme, Boom Boom
Satellites, Tamio Okuda, Dragon
Ash, Mongol 800 and more. Aug.

Side Park in Hitachinaka, Ibaraki
Prefecture. (0180) 993-611

Mt. Fuji Jazz Festival: Aug. 9.
5 p.m.; Aug. 10-11, 1 p.m. at Fuji
Speedway in Oyamacho, Shizu-
oka Prefecture. (03) 3498-9399

Sheila E. & The Family: Aug.
12-17, 7 p.m. and 9:30 p.m. at Blue
Note, Tokyo. (03) 5485-0088

The Matthew Herbert Big
Band and Ego-Wrappin’: Aug.
16, 7 p.m. at Liguid Room in
Shinjuku, Tokyo. (03) 3200-6831

Summer Sonic 2002: Featuring
The Offspring, No Doubt, Morrissey,
Siouxsie & The Banshees, Guns N'
Roses, Andrew W.K., The Hives,
Haven and more. Aug. 17-18 at
Chiba Marine Stadium & Makuharl
Messe in Chiba and Osaka WTC
Open Air Stadium & Intex Osaka in
Osaka. (0180) 993-030
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